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What you see is a
sampling of graphic
work I've done In
my early twenties.

Thanks.
Dominic Decarlo

https://dominicdecarlo.com



PROJECTS
2016-2018

UrbanTalk 1

International Relations Journal 2
Surveillance Self-Defense 3

La Finta Gardidinera

Opera Poster Design 4

Tara Firma Farms Brand s
Frankenstein Redesign s
Manifesto Poster 7

ARUP Booklet s

Poster A Day Project o

-reelance 1o
RISOS : DESIGN LOUNGE 2 11




1 UrbanTalk

| created and developed a
concept and design for an 8
page magazine feature that
incorporates an overarching
template design, layout design,
image editing, style guides

and page layout incorporating
several brutalist style editorial
components. | chose to
illustrate and describe the urban
problem of homelessness and
the ineffectiveness and even
detrimental effect of agricultural
movements such as urban
farming. Using gritty images
and screened effects, as well as
a simple red, white, and blue
color palette i executed this
design.

2 International

Relations Journal

| created San Francisco

State Universities College of
International Relations published
journal of graduate student
research. Tasked with creating

a template which can be used
for years to come, | worked

to create a clean and concise
journal design, focusing on
ease of reading and usability for
future issues. | also developed
the cover design and color
scheme for the college.

3 Surveillance
Self-Defense

This is my capstone project
during my undergraduate at
San Francisco State University.
| set out to create a useable

product for a non profit called
Surveilliance Survival Guide.
The goal of this product was

to facilitate the education

and spread of information
regarding email encryption and
online security. Using a series
of pamphlets and booklets, |
created worksheets, interactive
elements, and tools for users

to help their friends and
families ease into the world of
cyber security and encryption
technology. All together, |
created a branding package for
the company, supplying users
with the booklets, open source
software, and several posters to
help educate about the product.

4 Opera: La Finta
Gardidinera

Working with the Theatre
and Dance department at
San Francisco State University
| worked witha team and
personally developed the
final stylistic approach and
design of the poster for the
2018 production of La Finta
Gardidinera.

5 Tara Firma

Farms Branding

While attending college at
Sonoma State University, | was
left without housing with very
little notice. Instead of sleeping
on a friends couch, | turned to
craigslist and found a job as a
ranch hand at a local farm. |
moved into a double wide trailer
and set up my workstation to

continue my fine arts career at
Sonoma State, but soon found
myself working full time doing
farm labor in the mornings
and graphic and branding after
lunch. Working early mornings
and long weeks, | was also
employed to do a series of long
term design projects for the
farm, revamping their website,
redesigning their logos, and
creating print work for their
various fundraisers and events.

6 Frankenstein Redesign
Assigned the task of redesigning
Mary Schellys “Frankenstein”

| sought to address the ideas

of over work and isolation,

and what these two conditions
do to the individual. Through
the exploration of these two
concepts, | created a visual
narrative of real people at work
describing what they do and
what they think when they

are overworked. By comparing
these handwritten quotes and
the faces of these individuals,

| was able to find correlations
between the feelings and
thoughts of the characters and
those of real people.

7 Manifesto Poster

Using a supplied grid and
text, | designed a layout

to communicate the mood
and message of 5 extremely
different design manifestos.
Using elements of design and
a simplified style inspired by
Keith Harings illustrations, |

was able to create a poster
which encapsulated not just the
message of one of the design
solutions prescribed, but the
idea that all of these manifestos
operated as a single world
view, representing design as a
solution to problems.

8 ARUP Booklet

Assigned a project to do in
depth research on a local
architecture firm, | chose to
research and develop ideas

on ARUP and the concept of
“Total Design”. Provided with
my presentation on the creator,
Ove Arup, and the business
operations of today’s ARUP,
this booklet was modeled

to be an internal quarterly
review booklet, describing the
operations and innovations that
ARUP had completed in 2016.

9 Poster a Day

Taking a que from some of my
favorite designers, | undertook a
challenge of time management
and creativity, creating a
different poster everyday for 50
days while | traveled back and
forth between Boise Idaho, L,A
California, and San Francisco.
Instead of journaling, | took to
writing small quotes or ideas

in my head on sticky notes and
then attaching them to my wall.
My current bedroom has 142

(I just counted) sticky notes
surrounding my workstation
and my drawing desk. For these
posters, | took one sticky note
and then illustrated a 11x17

poster using my illustration and
typesetting skills. Here are a few
of them.

10 Freelance Work

A selection of my freelance
work done in my twenties. This
work ranges from poster and
illustration design to innovative
and client tailored logo design.

11 DESIGN LOUNGE 2
Towards the end of the school
semester, our gallery space was
left empty. A Iull in the exhibit
season left the student body
with an opportunity to use

the space for our own devices.
DESIGN LOUNGE Il was born.
Assigned the task of designing
and implementing a design
exhibit, the Risograph was
chosen as the medium in which
to share, collaborate, explore,
and express ourselves. Using
collage, printed media, button
making, and the red and blue
soy based riso drums (the only
colors we had) | have selected
various works that | have
created. Implementing an end
of the year impromptu show,
the design department of San
Francisco State University came
together to create.
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Urban Talk Magazine
Editorial Design

Project Brief

| created and developed a concept and design for an 8 page
magazine feature that incorporates an overarching template
design, layout design, image editing, style guides and page layout
incorporating several brutalist style editorial components. | chose
to illustrate and describe the urban problem of homelessness and
the ineffectiveness and even detrimental effect of agricultural
movements such as urban farming. Using gritty images and
screened effects, as well as a simple red, white, and blue color
palette i executed this design.



Concept

lllustrating an article about
the grittiness and unfairness
of urban centers, | chose

to use a Brutalist aesthetic,
with large bold headlines

and accompanying half-

tone screened photos to
illustrate the downtrodden and
disenfranchised nature of the
photo subjects.

* UBBANSTALK
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Local politics is rife with talk of
gentrification, displacement,

ity have sent young people
affordability. Costs Y Berkeley,

on a great migration to Oakla
andafgrther aﬁefd in search of d'legperh
digs. That's why a Monday article in 1 :
San Francisce Chropicle, headlined in the
print edition as "Tax Ereaks for l..l.rban
Farming Kick In.” is m:tunnlnq. A nEwW
lawe taking affect next week will mark
another innovation for San Francisco: The

city will be the first in the country to offer

a financial incentive for urban farming.”

the newspaper reports. ~Owners of empty
Iots could save thousands of dellars a year
in property taxes in exchange for allowing

their land to be used for agriculture for
five years or more.”

% % %%

Costs have sent young
people on a great
migration to Oakland,
Berkeley, and farther
afield in search of
cheaper digs.

Successful urban centers are canstantly
changing, and those changes raise
complicated lssues. A growing city's
dynamism Is core to what makes it
attractive and useful, At the samea time,

ities aren’t just concrete and glass: They're

where peaple live. There's a cost 1o prici
out families and disrupting langstanding
communities. Settling on the most fair
or desirable housing policies can seem

impossible. But subsidies for urban farming

in one of the most dense, geographicall
constrained, pricey U5, citips? i

2-OCTOBER 7TH 2017

That's insanity, “1t's part af tha Ut
Agricuiture incentive Zones Al .
cpearheaded by tocal sustainabls finc -z
advocates and state Assemblyrman 71 Ting
O-5an Francisce,” the articie sxplon: “The
law encourages would-be urban [

to turn trash-covered emply paro|
gardens with the assurance they wor by
forced out after putting ina lof ol e
and money.” That would make s
Detroit. Insofar as there are Blighred ampty
lots in San Frandiscn, the policy 100

is building restrictions that make
difficult to add dwelling units. A 8larhen
Yglesias once put it, "5an Francscan: e
taken with the fact that the oy, o0 eosty,
is already the ‘second-densest’ larad o1

in America. Which is true. But alio 2 biy
misheading... Brookiyn is actually twie as
dense as San Francisco,

San Francisoo, in fact, is less densely
populated than Queens. For 5an Fnoic
1o be as dense as Manhattan, it wouls
have ta house 3.2 million peaple i
of 805,000... It"s abvicusly not poliy
realistic’ ta imagine San Francisco rering
to allow that kind of density, But uiiquely
among American citips, | completaly elleve
that 3.2 miflion people would wart to live in
a hypothetical much-more-cronwdsd version
of the city if they were allowed ta '

San Francisco residents tend to sell
describe as cosmopalitan liberals Bt o5 a
friend in the Bay Area cnce put it to me
Thﬂ‘.l"ﬂl? often reactionary conservatn
when it comes to development. | am not
unsympathetic to their desire to presore
such & fantastic city, But they aren't duing
any favars for those whe can't make

rent. To qualify, a lot must be a1 least
ong-tenth of an acre with no permanent
dwellings. The property would be
reassessed at the average price for Iilaated
farmland, currently $12,500 per ace. For a
comparison, the double lot that houses the
18th and Rhode kdand Garden has bzen
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Surveillance Self-Defense
Editorial and Product Design

Project Brief

This project explores an issue that affect everyone of us. Digital
Surveillance. | redesigned the branding for a digital rights non
profit called the Electronic Frontier Foundation and developed
a new product, a “Surveillance Self Defense Guide”, containing
informational booklets, posters, and packaged software which
help facilitate discussion between individuals about digital
communication.



Vehicle

An informational booklet
discussing the reasons for Cyber
Security, a large coffee table
book for the user to keep, and
a smaller risoprinted booklet for
the person they are trying to
educate.

With this are two posters,
with instructional information
and directions, allowing the
user to sit down with a peer
and help them through the
software installation process
complimented by the imagery
on the poster.

Through these physical objects,
| will enable the user to share
their knowledge of digital
security by facilitating this real
life connectivity.
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Concept

Conceptually, | wanted to
create a product which would
facilitate discussion between
two individuals.

By creating a booklet in which

worksheets could be filled out

and shared to compliment the

imagery and content | created

a vehicle that could accomplish
this task.

The stylistic approach | took
with this project included
creating an “anti-google” image
treatment. By using a Dither
Diffusion pattern incorporated
with transparent paper |
created a visual commentary
on the nature of transparency
and our government, using
this lo resolution treatment to
relate to satellite imagery and
surveilliance CCTV cameras.




.f-"'.l’l"j'f{f{ w

ent
/e to Proceg

| wirication, Neyy,
el fe

7









.. What Do How Does
' You !-Iuve End-to-End '_"-ﬁi B e
AlFights ToHide? Encryption | ",

you are a LGBT activist: et

- o i g g Mo e
@ journalist in Ching, o o 2 ey
@ community organizer in Flint, i

Concept

Privacy and anonymity are important Why It
for your personal and professional J
life. Why continue to trust in
automatic security?

h e il B . |

NSA Sites

RECORDED; REMEMBERED,
WATCHED, ANALYZ
INFLUENCED, AN ﬁ:?é:ﬁ;%m D. o mou mcke You thick b bafise
trusting in the automative security of digital
communication. And maybe this
guide will excite you. Maybe it will
inspire you to educate yeour friends ond
family, to motivate pasitive change in the
world around yeu, Maybe not. You'll be sofes.
You have nathing to hida.
Right?

e TS S . g
S —

e — e s |11

[T P ——

To stylistically relate the poster
and booklet together, | chose
to create a reflective backing to
repeat the title of the booklet.

By using a reflective backing
complimented by the words
“You Are Here”, | created

an artistic piece for the user.

MAY 2018

Encryption: A Brief
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My Solution?

Education, peer to peer education. By getting users already
knowledgeable about the subject to educate their peers, my
product will facilitate this education on the use of PGP email
encryption with interactive sections, handouts, and discussion
material.

The tool that is explained in this guide is PGP Encryption. PGP is
an email encryption standard used around the world. It works by
creating a pair of encryption keys for a user. A Public, and Private
key and then sharing these keys to encode messages. Because

of this key exchange feature, this peer to peer interaction im
presenting is perfect as users need to be taught to use this tool.






Production

Here are some production shots of the creation of the booklet.
| created 80 booklets for distribution during my final exam
presentation, using a 1980s risograph | printed, saddle stitched,
and distributed the booklets.

Cyber security is a process, not a tool you buy. Through thoughtful
planning you can assess what is necessary for your own personal
security. With tools like the Surveillance Self Defense Kit,
individuals can better educate their family and friends and help
them to protect themselves from online threats
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IR Journal
Print and Digital Design

Project Brief

Editorial Journal Design
International Relations Journal: Volume 37 (2018)
San Francisco State University

Every year in the Spring the International Relations department

at San Francisco State University publishes an online journal with
the best papers selected from their graduate and undergraduate
students. The International Relations Journal needed a new design
to increase legibility, consistency, and digital accessibility.



Concept

lllustrating an article about
the grittiness and unfairness
of urban centers, | chose

to use a Brutalist aesthetic,
with large bold headlines

and accompanying half-

tone screened photos to
illustrate the downtrodden and
disenfranchised nature of the
photo subjects.




. “She 1§ nor o Criminal’> An Analysis of the Religious and Political Tmpace on Abortion Policy" / abstracy

g “Sheisnot a Criminal ™
An Analysis of the Religious and
Political Impact on Abortion Polic

Megan Stone

Abstract

The matter of reproductive rights remains a global issue. This paper examines the
implication thar the Catholic Church drives conservative views in regions with high

| church presence, such as The Republic of Ireland. Through a feminist argument, this
paper evaluates this claim, analyzing religion in a social context, religious and political
institutionalism, and external pressures in relation ro Ireland’s abortion policy. It is

concluded rather, that a religious foundation is what compels conservative policies in
disregrard to contemporary reformative views of the state.

| M{iﬂ!

Appraximately 50 million abortions are carried out every year in the world, and
it is estimated that 40 percent are performed illegally'. The global issue of women's

reproductive rights is an origoing debate. This paper will discuss the role of religion in

| determining a country’s political agenda addressing abortion pelicy while focusing on
the tnique case of Ireland, which is a country that has long had connections with the
Catholic Church. The evidence will be presented into sub-sections examining religion
In-termis of social context, the institutional relationship of religion and politics, and
exteriial pressures urging for reform. | propose that religion alone does not determine
A country’s policy stance on morality issues such as abortion, rather its rale in the
foundations of the country and political ties drive the views of conservative politics.

1Mo Sesces | United Natlorie” UNNews Conteri UN, sl Wb

wishe o 008 4 Criminal s An Analysis of the Religioun and Palitie) b

Theoretical Debate

Sacial Context of Religion

Nty Lontroversial political issugs avise from varying perceptions of moralisy,
Jreinie sestarch s centralized religion as 4 primary factor as 1o what shapes )
;H”Jn{nfsl conservarive nature, However, further investigation by Professors A my
'ﬁ.{:llﬂk‘?-}'“'nd Cassady Pitt in their article, ".‘-}h'.Lping artitudes about Kisme ,ch“‘”_hh_:
The sole of reliigion and culrural context,” reveals that 4 nation’s public polic '
ks it slely rise from individuals and ther religions pructices
wdarions that seligion has instilled upon its politics,”

V-stance
« but rather from the
s
Frdlowing this reasoning, Dr. Kotler-Berkowitz agrees thit the social context of
seligionrplays a vital role in affecting state policies. However, in his artic

e ke, "Religion
i Vitiog Behaviour in Great Bricain: A Reassessment,” he fiociee

s.on the influenice
s religious environrent has an individual voting practices, rather than s

il s whole, He explains, *refigious practices, religious beliefs and the religions
gomposition of households also affect voring behavior,™ and thar this e snept is sril]
solevant alter vxamining arid accounting for other variahles that m ay determine o
wtiers ivice. He-concludes that, “interaction effects, borh amang religious variables

are

it between teligious and eluss variables, further inHuence the relatic miship between
eelgion and voting hehavior.™ Korler-Betkowitz believes that Britisl analysts Kave
erdocked the importince af religion whien it comes 1o v iting putterns and srresses the
e from the British Household Panel Study (BHPS) on the imporiant ol religion
fan i hw people vore. ..
atlor-Berkowira hi;{]ﬂlg’hl‘s a similar idea of Pite and Adamg zyk’s when he
" fotrodoces the “Theory of Religious Dimeénsions and Politics,” which emphasizes
i dinsentions of religion, “helonging, behaving and believing, Belonging refers to
Iﬁ]iniinn with a religions community, denomination or tradition Behaving significs
e grctice of fuith. Believing refers to acceptance of the religious tenews or doctrine
" g the tradition upholds,” Scholirs note while they are often times grouped together,
| hey e separate Components of religion and while all three cun exist 1 sgether, there
.',m[,,rmemtwu present und the other absent, For ox amiple, there can be, “non-
g members of a religious group (helonging without bela ving) and differences
ndoctrinal orthodoxy within religious communitics (belonging with variations
i helieving) ™
This thee-dimensioned theory relates back ro Adamezyk and Pite's concept about
liis values having survived secularization. It supports their argument by showing
e dustinct differences of engaging with a religion. Adaniczyk and Pite’s proposal
hatan individual’s religious prm:ﬁlcc does not necessar Iy correspond (o i specific
yuting pareern relates 1o the idea of belonging (to 4 religious sociery) without behaving

3 Ny Adiimeryk anb Cussyrdy Pt “Blaping artirudes abéair hominexuality: The eale of i tigwm anid caitum] conexs*
N e 18, 2009:358-351.

W st A Reter: Beekonwits, “Redlgion mod Voting Bebuvhar in Great Bestuie A Resssevmmment.™ Brivis i Forisalod
st e 313, 200132354, Weh

s
& Bhia.

W Lt . Rt Nockonwi oy, “ Religrion and Veiting Bebuvicns i Gront Bei e A Rewigpesimsant,” B fesrnad of
SN Sz 113, 2001: 52354, Wels
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Opera La Finta Giardiniera
Print and Digital Design

Project Brief

Poster and branding collateral for La Finta Giardiniera (Pretend
Garden Lady) by Wolfgang Amadeus Mozart for the Fall 2018
Dance and Theater production. The poster and complimentary
imagery will explore the setting of the play (1980s) and utilize the
fashion and graphic design style of the contemporary style period
chosen by the plays producer.



Concept

After several meetings with the
clients, we found some common
talking points of these meetings
and developed themes and
imagery based on them.

From this we organized several
theme variations based around
the 1980s, colorful imagery, and
an illustrative half tone image
treatment to get the look the
client was looking for.

After establishing a stylistic
approach, | created around 40
variations and approachs for
review by the client to reach the
final product. Here are a few of
them.

Giardiniera.
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Tara Firma Farms
Print and Brand Design

Project Brief

While attending college at Sonoma State University, | was left
without housing with very little notice. Instead of sleeping on a
friends couch, | turned to craigslist and found a job as a ranch
hand at a local farm. | moved into a double wide trailer and set up
my workstation to continue my fine arts career at Sonoma State,
but soon found myself working full time doing farm labor in the
mornings and graphic and branding after lunch. Working early
mornings and long weeks, | was also employed to do a series of
long term design projects for the farm, revamping their website,
redesigning their logos, and creating print work for their various
fundraisers and events.



Logo Design

Working at Tara Firma Farms

in Petaluma, California | was
employed under a total of 3
different bosses. The farms
ownership changed hands three
times while | was employed, and
each time the owner chose to
retain this logo design.

Created using a simple hand
script font and small laurel
leave, this simplistic and
minimal graphic has been used
on Tara Firma Farms branding
merchandise and is displayed
on the freezer bags for food
deliveries.







Business Cards

When the current owner of the
farm took over he found himself
in a new community, moving
from Oakland to Petaluma. The
dynamics and demographic of
his new community changed
immensely, and coming from

a construction background,

he realized the importance to
start networking within the
community.

| made these series of business
cards under a one hour
deadline, printing them on card
stock and cutting them out for
my employer to hand out at a
local fund raising event he was
running off too.

He gave all of them away in one
night.

707 600 8014

3796 1 5t,
Petaluma, CA 94952

Tara Firma Farms
gronw the mind 1o grow the =il

James Owen

Marketing Manager

(707) 765-1202
www.tara ﬁ rma fﬂ rms.com

Dominic Decarlo

Farm Hand

www.tarafirmafarms.com
+1 (707) 600 8014
3706 1 St, Petaluma, CA 94952

Dominic Decarlo

Farm Hand

www.tarafirmafarms.com
+1 (707) 600 8014
3706 1 St, Petaluma, CA 94952







lllustrations

Christmas Graphic

Throughout two years living
and working at the farm, | was
employed to make countless
graphics for different holiday
events. The business model
operated by delivering frozen
non GMO meats and perishables
to our customers and we would
deliver monthly newsletters
letting them know about new
stock and deals.

These graphics were used in
these newsletters.







7 FRANKENSTEIN REDESIGN

CHAPTER MIME
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Frankenstein Redesign
Book Design

Project Brief

Assigned the task of redesigning Mary Schellys “Frankenstein” |
sought to address the ideas of over work and isolation, and what
these two conditions do to the individual. Through the exploration
of these two concepts, | created a visual narrative of real people at
work describing what they do and what they think when they are
overworked. By comparing these handwritten quotes and the faces
of these individuals, | was able to find correlations between the
feelings and thoughts of the characters and those of real people.



Concepts

Taking a note from Dr.
Frankenstein and his obsession
about work and what it could
do for him, | sought out workers
in everyday life, including

my place of employment at
Tara Firma Farms. | would

have each individual read an
assigned chapter, between

5 and 15 pages, and then
photograph them in their place
of employment. | would then
ask them to write down on any
available paper what they think
about at work.

By juxtaposing the portrait
subject with their thoughts

at work and another photo

of them working, | hoped to
illustrate what laid in store

for Dr. Frankenstein and his
loved ones because of his own
devious work.
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Chapters

Here is the basic layout of the
chapter, with each chapter
beginning with the portrait
subject at work, followed by a
meaningful quote from the text
at the end of each chapter. This
would then lead into the next
subject and his quote on the
back of his or her portrait.
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Frankenstein 45

almost began to think that | was the monster that he
said | was. He threatened excommunication and hell
fire in my last moments if | continued obdurate. In an
evil hour | subscribed to a lie."

She paused, weeping,and then continued,"| thought
with horror, my sweet lady, that you should believe
your Justine, was a creature capable of a crime which
none but the devil himself could have perpetrated.”

“Oh, Justine! Forgive me for having for one
moment distrusted you."

During this conversation | had retired to a corner
of the prison room, where | could conceal the horrid
anguish that possessed me.

|,the true murderer, felt the never-dying worm alive
in my bosom. Elizabeth also wept and was unhappy, but
hers also was the misery of innocence, which, like a
cloud that passes over the fair moon, for a while hides
but cannot tarnish its brightness. Anguish and despair
had penetrated into the core of my heart; | bore a hell
within me which nothing could extinguish. We stayed
several hours with
Justine, and it was with great difficulty that Elizabeth
could tear herself away.“| wish,” cried she,“that | were
to die with you; | cannot live in this world of misery.”

And on the morrow Justine died.
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8 MANIFESTOS POSTER DESIGN
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Manifesto Poster
Poster Design

Project Brief

Using a supplied grid and text, | designed a layout to communicate
the mood and message of 5 extremely different design manifestos.
Using elements of design and a simplified style inspired by

Keith Harings illustrations, | was able to create a poster which
encapsulated not just the message of one of the design solutions
prescribed, but the idea that all of these manifestos operated as a
single world view, representing design as a solution to problems.



Research

| wanted to illustrate the
assigned design manifestos

in a less serious light. | took
note from pop art icons such

as Keith Haring and Andy
Warhol to create a poster which
incorporated shapes and simple
colors to communicate the
importance of these manifestos.




Sketches

| start most projects by drawing
out boxes and quickly filling
them in with layout sketches
and color choices. From the
get go, | knew which colors

| wanted to employ and was
very persistent in using skewed
lettering and arrows to convey
reading direction to the viewer.
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After sketching, | move into
InDesign and lllustrator to

Concept

digitally mockup these layouts
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and provide a more refined look
to the sketches.

| made many, as you can see,
and eventually settled on a
layout and continued to refine
the art and color choices.
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ARUP

Editorial Design

Project Brief

Assigned a project to do in depth research on a local architecture
firm, | chose to research and develop ideas on ARUP and the
concept of “Total Design”. Provided with my presentation on the
creator, Ove Arup, and the business operations of today’s ARUP,
this booklet was modeled to be an internal quarterly review
booklet, describing the operations and innovations that ARUP had
completed in 2016.



Concept

| designed this informational
booklet with James Watts to
accompany a presentation and
speech about the architecture
firm ARUP. | wanted it to look
like an internal brief or financial
review and treated the audience
as employees of ARUP.

COMPANY
HISTORY

GO

G2 Offices

LA DN Employecs
:\'-.-|'~:|| aertabion
on every continent,

encnyrt At mationd

o0
Uy e oocasion, he
askcied the King of
enmark what his
TLATTIE WS

-l porw
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The original elice ol
Ove N Arup Consulbling
Engineers was vulablished

in Ao bonwy oncdomn, |53

Rl after, he joinssd parines
Ronalkd Jenkins, Geoffroy Wood and
Andoew Young b remavent bis firm
renaming i Ove Arup & Partmers.
Adber alxout seven years of moderale
mgeeenn, the firm dissolved and was
mehorm ik Arup Associabes. Today, 1t
s simply Known as Arup

Together will his i pas braer,
archatect Fhilip Eroovson, ey Began
opeing up affices in conie vilies
all around the world. The firm was
fourded on the desire o creale
svithetically plrasing Efrastroctural
desigms that could also be soumd,
ewomoamical and sustainable, Al Orsd,
Arap and his partners focused mone
wachusively on structural enginssering
and dedign, but always set oul o
ECHTIT i O HI e s singg )
disciplines as well a8 the spirit of
collabsralion.

In 1957, Arup Assoxciabes first

miade its mark after the sucogsaiul
complotion of the Svdney Opeca
Housse, 4 structural and engineening
challemge that wis decmied impossible

ARUP

Ove Arup dedicated his
whole life to the purauil of
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He studied philosophy and
structural enginoenng at Copenhagon
Urdvorsily and gquickly began to
build a name for himaell. Scon after
carrnplet gy s bensd, Avup bwegran work
at various architectural, cofstiiction
and emgimerring irms anounad e
world, having an active rale in the
chesigns like the Tabweorth Cafd,

Thes Penguin Fool in London, and
Fighpoint | In 1946, alter gaining
mecognilion for his designs and
genius, Arup founded the company
e B Arap Consulting Engineers,
which later changed its name to Arup
(1'nn|.||1 T dawnidesl

Fle believed that eoginesering shomld
be approached as a school of thought
rather than a stark discipline, He
belisved that enginecring and deagn
necded its ovwn philosophy and
vhampioned his own His kdeology
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Engineering design
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by many other firms. At this
point in the company”s history
they woerne aloeady beginning,
o diversiiy themeslves in
vanous disciplines, ranging
Trom acousthos, b offsk
and sedsmic engineering and
consulling. They alss began
expaning and developing
mpre offiees in East Asi
and spreading throwghaut
Morthern Europe.

Tischay thay oo pry wvesry
continent (except Antanctical )
and have spread to over
o2 oiffces Alled with 13,000
employvess. Arup oday has
roughly D000 o goiingg
projects on any given date and
have become world renown
as thee o bo architectural
firm for groundbreaking and
imnovative wwork. Although
their company has grown
substantially, they have nol lost
their foseus on bringing, together
likemindied innovatlors from
different discipliness bo find
creatives building solutions

known loday as Total Design,
was a unique approach to
buklding that involves the
close collaboration of architect,
enginecr and contractors, 1o
trainasd his employvess (o hink
in logical methods in ordor

by covenee e it B mmost
innovative, coealive solutions,
sourced from collaborative
vompetithon and discilissi
complex problems. In fact, b
wan one of the first engineers to
wililize computers bo solve U
complex mathematics mvolved
in caleulating the structaral
integrity of the Sydney Opera
House's instantly recognizable
fin=

. b

M= sucoesstul completion ol
this project gave Ove and his
company the world renown
recognition they still hold
todday wilh over 90 offioes
spread over every continent
feecepd Antanctica) ARLIP
romaing in a clase of their
own, becoming the go to
architectural firm for ambitious
and revolutionary propects,
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Poster A Day
Poster and Website Design

Project Brief

Taking a que from some of my favorite designers, | undertook a
challenge of time management and creativity, creating a different
poster everyday for 50 days while | traveled back and forth
between Boise ldaho, Los Angeles, and San Francisco. Instead

of journaling, | took to writing small quotes or ideas in my head

on sticky notes and then attaching them to my wall. My current
bedroom has 142 (I just counted) sticky notes surrounding my
workstation and my drawing desk. For these posters, | took one
sticky note and then illustrated a 11x17 poster using my illustration
and typesetting skills. Here are a few of them.



Concept

| wanted to create a way for
anyone wanting to view my
poster to interact with the work.
The simplest way to do this was
to have the user drag it around
and for the work to stack ontop
of eachother. | use layering in
my work a lot so | wanted the
interaction to match this theme.

The user is presented with this
blank screen and after a few
seconds, if no click happens, the
work will start appearing on its
own.

A simple prompt updated every
day saying:

“l am on poster # X"

and then prompt the user to
click and organize.

1 am on poster 4 5
click and organize to yigyd

e

seayegel vy



Im making a poster a day for fifty days

| am on poster &
: 50,
click and Organize to viewt

As the user clicks, the work
shows up at random on the
screen. If moused over, the
work changes the users cursor
to a cross, indicating that the
image can be dragged around
the screen. Once “grabbed” the
image will become opaque and
move to the top most Z-level,
stacking above all the other
work on the screen.

| spent a long time trying to
write my own functions to track
z levels and then realized Jquery
does it natively. Always read
documentation!



And here, all 50 posters are
now on screen, creating a lot

of clutter, but an original and
visually appealing image for the
user. | wanted to make each
viewing different and unique
for the user, and give them the
ability to interact with the chaos
of the appearing images.

i
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Im making a poster 5 day for fify

| gm on poster # 50,
click ang organize to view!




Here is the
javascript that
makes it work,
| made all my
comments into
red bold text.

See it in action at:

https://
dominicdecarlo

.com/posteraday

/1 Script to shuffle images in an array
// required JQUERY and UICLICK to work

// make DOM ready to be manipulated.

$(document).ready(function() {
console.log(‘ready’);
b

// Making all images with .img class draggable and will make them
opaque on Drag.
$( function () {
$( “.img"” ).draggable( {
stack: “.stack”, // current selected dragged image given max z-index
opacity: 0.5 // opacity set to 1/2 while dragging to aid user,
removed when
N; /! drag is over
1,

/! Durstenfeld shuffle javascript optimization
/1 https://en.wikipedia.org/wiki/Fisher%E2%80%93Yates_shuffle#The_
modern_algorithm

function shuffle(array) {
for (var i = array.length - 1; i > 0; i--)
var j = Math.floor(Math.random() * (i + 1));
var temp = arrayl[il;
array[i] = arrayljl;
array[j] = temp;
}

return array,

}

// MAIN FUNCTION here
$(function() {

$(" .clickme”).bind(“click”, function() {
// When the user CLICKS inside of the .clickme div creates a new function
with the argument “click”.

// Will run another nested function

var $all = $(".img");

// which declares variable array ‘all’ including every image
with the class .img

/1 write rest to above shuffle function and finds a random
photo in array

/!l and then feed into “toDisplay” VARIABLE

$(shuffle($all).slice(0,1)).addClass(“selected”);
//shuffles array, picks first iteration between 0 and 1 indices
(next photo in the array) and adds “selected” class

var toDisplay = document.querySelector(”.selected”);
// makes variable called toDisplay that will find the .selected class image
just created

/1 error catcher for when images run out
if (toDisplay == null) {
return “no more images
}else {
toDisplay.style.display = “block”;
}

",
1

//adds a new variable called randomXY with the all elements in
class “.selected”
var randomXY = document.getElementsByClassName(“selected”);

// Random position code stolen form GITHUB
function position() {
for (var i = 0; i < randomXY.length; i++ ) {
/1 http://stackoverflow.com/questions/4796743/random-position-of-
divs-in-javascript
// defining x and y with a random position dependent on document
width and height
var posx = (Math.random() * ($(document).width())).toFixed();
var posy = (Math.random() * ($(document).height())).toFixed();
/] converts these numbers into a string so we can then add it to new css
class below
//creates new temporary css class dependent on variable in array and
adds it to main.css
$(randomXY[i]).css({
‘position’:’absolute’,
‘left’:posx+'px’,
‘top’:posy+'px’,

}

/1 this will remove the “selected” class so the script can move on and find
another image to
/1 place on the page. sometimes script will work without this | don’t know
why

position();

var $all = $(".selected”).addClass("stack”); // add z-index order
class

var $all = $(”.selected”).removeClass(“img”);

var $all = $(”.selected”).removeClass(“selected”);
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Freelance
Logo and Poster Design

Project Brief

A selection of my freelance work done in my twenties. This work
ranges from poster and illustration design to innovative and client
tailored logo design.



Strategic Green
Consulting

Strategic Green Consulting is an
Los Angeles based consulting
company started by my friend
and former roommate James
Owens. Wanting to create a
logo which used green and
blue, as well as imagery relating
to the infinity sign, | created
this modern and minimalist logo
which was aimed at targeting
environmental agency and
clients which were involved

in the Los Angeles county
environmental clean up efforts.




strategic =

green 7 strategic
cShsulting 988t strategic
green
consulting
stroteglc
green
onsultmg
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'\ strateqic
green
- consulting
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g{;onsultlng consultlng consultmg
strateglc “ m
StrCIteglc consultlng
green
consultmg
stroteglc stroteglc

reen reen
g<:onsu|t|ng gconsultlng
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ITSMO

ITSMO is a marijuana

extract company, creating

oil extract based portable
vaporizer capsules to be used
interchangeably with any
vaporizer. Taking the company
name from the childhood nick
name of the client, | created a
number of logo designs using
imagery of an extract drip as
well as a leaf to compliment the
products purpose and design.
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Comfort

Comfort is my good friends
band based in San Francisco.

| was asked to make a series
of poster templates for him to
use and cheaply print in black
and white for various gigs and
venuses he was going to play.
Lacking a logo or any kind of
branding, | focused on making
a series dedicated to the text
manipulation of the bands
name, “Comfort”.
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RISOS : DESIGN
LOUNGE 2

Project Brief

Towards the end of the school semester, our gallery space was

left empty. A lull in the exhibit season left the student body

with an opportunity to use the space for our own devices.
DESIGN LOUNGE Il was born. Assigned the task of designing

and implementing a design exhibit, the Risograph was chosen as
the medium in which to share, collaborate, explore, and express
ourselves. Using collage, printed media, button making, and the
red and blue soy based riso drums (the only colors we had) | have
selected various works that | have created. Implementing an end of
the year impromptu show, the design department of San Francisco
State University came together to create.



With these risographs, | would
create a “blue” and “red”
vector in Adobe lllustrator.
Because our Risograph lacked
a digital input, | would print
out each color as a black inkjet
print, and then physically scan
the print into the Risograph,
creating some distortion and
abnormal effects which became
synonymous with the style of
the Risograph.
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This Risograph was later
adapted into a project poster to
illustrate a bible verse.













Dominic Decarlo

dom@dominicdecarlo.com
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